No master ever just fell out of the skies.
That is, no letter-artist was born, but
rather arises through the accumulation
of experience and through study and

practical work. Maiola Veronika Burian

LaTin ABCDEFGHIJKLMNOPQRSTUVWXYZabcdetghijklmnopqrstuvwxyzAs
CDEFGHIJKLMNOPQRSTUVWXYZ CYRILLIC ABBTAEXK3UHUKAMHOIIPCTY®XI]
Y1 bIb IO a6 BTAeXK3U K AMHONPCTYDXIamulbbib3t0a L /oI RS hrem

yhsj GREEK ABTAEZHOIKAMNEOIIPETYOXYQxPySe(ndikAuvEompotvpxPag
0123456789$£€0123456789$£€8&A[(«!?.,;:F,," " C§»)] }Aﬁae(;déﬁﬁéhllgkr,lé']aﬁggtﬁwyz'

MAIOLA 1S a Contemp orary typ eface designe d inMaroLa’s link to historical models. Studying typefaces from the last few centuries,
., . , , , , , , originals and revivals, made me understand that these features have a non negli-
the Splrlt of our time but bearlng in mind hlStorl_gible influence on the comfort and ease of reading. Indeed, many widely used text
cal heritage_ Although envisioned mainly for texttypefaces inherit old-style attributes. The slight irregularities of the letterforms,
. . . . d 1 . as they appear on the printed page, are another characteristic of historical type-

S ettlng’ MAIOLA remains attractive in 1Splay S1Z€¢, s that 1 wanted to preserve. Maiola vznikla jako soucast studijniho programu
by reve ahng ltS dl stinctive and Complex Character_ MA Typeface Design na Univerzité v Readingu. PiestoZe jde o soucasné pismo,
. . udrZzuje si silnou vazbu k historickym vzortim tim, Ze uplatiiuje metody tvorby

Old_Style fe atures humanist axis, modest contrast, tradi¢ni antikvy a poukazuje i na drobné kaligrafické nuance. Tento projekt je
modulated stem and Pen-fOT’med tQTM/LinOllS—ShOWinspirovén praci ceskych typografd O. Menharta a V. Preissiga, jeZ je dobrym

O6H&pY>KHAH CBEeXXUM BBIBAA Aeca Ha y4aCTKe IIAOIIAABIKO OKOAO 150 MCTPOBgaeaaOZH»bL»’;Z OZHeHH»bL»’;Z Cmeprz) npOHecmqu H&la a%y
MHOXeCTBO AepeBbeB 6bIAY Kak Obl Cpe3aHbl Ha BbICOTE HECKOABKHX METPOB, HO
PacTUTEABHOCTb Ha 3eMAe OCTaAach MPaKTUUECKU HENOBPeXKAECHHOIL. Boasme HC/AIAMU, CP€30U1 aePe%ﬂ Ha H€60ﬂb1/l/l0.7\/l yzaCmKe
TOrO, KaK coobuaroT apreHTuHckrne CMM, nccaepoBaTeAr He CMOTAU HAWTU JlECOI, HO.., POlCWlMWle NbHOCMb HA 3EMAE OCMANACH
HUKAaKUX OCTaTKOB 3araAOYHOTO OTHEHHOTO TeAa, MOBaAMBILIEro Aec. Ilpuyuem ) Y B 6
CYTKH CITyCTS, Be4epoM 15 CEHTIOpsi B 3TOM patioHe ApreHTUHbI Ha6AmAaACﬂHen06P EHCOCHHOU, eqepOM 14 CCHTA pﬂ MHOTO19-~
TMPOAET ellle OAHOTO OTHEHHOTo TeAd. B Hacrosimjee Bpems uccaepoBatreAM I CACHHBIE OUEBUAIIBI HaOAIO AAAU ITAAEHUE OTHE
MBITAIOTCS YCTAaHOBUTb IIPUPOAY ITOTO 3arapOuyHOrO sBAeHMS. M BIIOAHe
HHOTO TeAa OAM3 TOpoAa YIIyas Ha tore ApreHT-
BO3MOXXHO, UTO CBSI3aHO OHO C UCCACAOBAaHUSIMU ITOAOOHOTO POAA 3araAOUHBIX
M 3AOBEIMX ABAEHMI, Ha) pasTapKoM IPUPOABI KOTOpPbIX AaBHO ObroTCATHBI , d ITOCACEC AOBaBU_II/Ie IIOUCKHA B OTOM paﬁOHe
nogoo'(Pa[pov’ O'T»’/IV éSpa TOUC. TO (XTL'OTE,AEO'MO( T[OU (Pé Ot SnUOGKOTCT"]O'ELC E’XOUV «q)p(XK(,XPEl» kot aduvatov va TCPOBAE,\I)OUV TOoV
) , ,  VIKNTH, KaOWG OAEG, HEGK OTO OTATIOTIKO AXDOG TWV TPLOV TAV®W KEATw HOVASwV,
pvouv ol REdSkﬂ/lS OTOV TEAEUTALO TIPO TWV TIP OESP LKWV stvouy MEPIMOV LOXPLOUX TTOG00TX 0TOUS Svo vmoyndiovs. Képl, ...0kLEG kat
EKAOY(L,)V (xya')\/o( oTNV é&p(x TOUC, éXEl « ETL’(XKZPLB(L,)C n’po_cpowtéwpocroc kuvnyouv Tov Mmoug. O évotkog tov A. Otkouv dpoPdatattny ... EEwon.

,OL 80 povoudyol, v Tw UETALD, ouvexLlav X0 tn dpevipn KoUpox TOUG, €

6A &'II)EL» T0 QTOTEA E0UX 17C KOUpoUG Yl 70 AgvKOno?\uécptepeg OTAOELG OF «TIOAAOUEVEG» TIOALTELES, OF ML £0TW KAl TNG TEAEVTALNG
OL’KO, OT[O’[ESﬁT[Q"[E Ol Redsl(ins KépSLO’(XV, "[é"[Eouypﬁq TIPOOTIAOELX VX YEIPOUV TNV MAKOTLYYX TIPOG TO HEPOS TOUG. QoTdo0, OV

) ’ / 7 TILOTEVEL KAVELC 0TOUC «OLWVOUC», TOTE 0 TtpOeSpo¢ MTou¢ amd apLo O TIPETTEL VXX
K€pSLog KL TO KUBEpVV KoL, Kol otoTtednmoTe - > OTOUS TOLOND Hy, TOTE TIPLTOPES THOTS GO HEPIO PR PRI
eTolualeTaL ylo petokouion. Ta... «kakd HoavTaTas Yia Tov ouepivé KATotko tov Asvkot

0] Redskins éXO(O'O(V, TC,)TE éXO(G E KXL TO KUﬁEpV(bVO[KOU 1IMav v Kuprak# o Bpddu, pe tv frta twv Redskins, th¢ Tomikhic oudSag tov
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The italic does not hide its calligraphic roots. On the contrary, it shows proudly its own keen personality and is not subservient to the roman brother. Instead, MAIOLA italic is an equal partner that, recalling its traditional use, is able
to stand on its own. It follows a similar spirit of the roman, but is clearly distinct and expressive. Stronger modulation of the stroke, brisk curvature and anqgularity are communicating frankly the pen tool. The appearance is sharp and
cutting emphasizing a dynamic feeling. Beyond, it is a true italic: lighter in colour, condensed and with alternate lettershapes in the lower- and uppercase.



